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Sarah Elizabeth Cornejo 
And We Will Know This Place for the First Time 
Thesis Defense Statement 
 
Through sculpture, I explore the limits of what it means to be human through an 
investigation of the concept of hybridity and its implications within fixed identity categories, such 
as race. My work questions the relationship between humans and their bodies, and the chasm 
between the natural and human-made worlds. I use the possibilities within hybridity to speak of 
a hypothetical place that defies binaries, that is unnamed, and undefined, where possibilities for 
human form go beyond what we can imagine.  In doing so, I present a mythology of a future for 
humanity that is neither apocalyptic nor salvific, but where we must contend with the damage 
humans have caused  and use all that we have created and all that is beyond our creation in order 
to persist. 
In this proposed future, humans must contend with the trouble they’ve caused and merge 
with animals and insects, becoming eyeless, tendrilled, un-gendered beings. My sculptures are 
physical representations of stages of futuristic human evolution towards becoming more capable 
and beneficial beings mutually with other creatures. These sculptural works have relinquished 
some of their humanity and taken on other qualities, which make them more suited to and better 
able to exist presently and empathetically in the world. Rather than imagining a utopia or 
dystopia, my sculptures present a look into what could be humanity’s imminent future, both 
troubled and hopeful. These sculptural being have evolved and have bodies composed of what 
materials, creatures, and spaces they have now that need rebuilding. My sculptures have 
composted our present in order to reimagine the damaged world we live in and see it as new, as 
well as to newly exist within it. In this hypothetical future, humans, rather than further separating 
their mind and bodies and looking towards technology for salvation, must become more together 
with their own bodies and with the earth without leaving technology behind. In this way, humans 
become more efficient beings by merging with creatures for whom and with whom they 
strengthen their natural abilities. 
Through this evolutionary process, these human-like forms have become gradually 
eyeless and have developed large yonic opening in their bodies. They communicate through 
tendrils of rubber and metal, and patches of fur. Even in a more advanced state, they remain 
essentially human. They reject our current ideas of the human body and stretch to become 
together with other beings into other forms, yet retaining an essential humanity. My sculptures 
reject the binaries and rigid categories of race, gender, and species with bodies that resemble 
worms, large hair forms containing a small garden, a mammal and reptile hybrid, a body that 
shows both flesh and bone. They utilize organic materials such a fur, scales, and corals, in 
combination with human-made materials such as steel, caulk, and toxic adhesives to convey that 
there can be no rejection of what already exists on the planet. They make use of all the materials 
that now makeup the planet, both beneficial and toxic, those that have been discarded, such as 
old tins cans and tire tubes, those that are valued for progress such as steel, and those that are 
naturally occurring and beyond human capability to mimic like alligator skin. 
This hypothetical future for humanity urgently calls us to question what it means to not 
have faith but not fall into nihilism, who gets to have faith, or who has the privilege to just give 
up. My sculptures are of the future, but exist in the present as an urgent call. Their form is our 
form, their trouble is our trouble, and so humanity can persist if we can see the need to relinquish 
some of our ideal of what it means to be human. We as humans cannot go on inflicting damage 
as we have and valuing intangible humanness over the physical presence of our bodies on earth, 
and so we must shed ourselves and merge ourselves. We must rearrange, rot, reimagine, and re-
see that which we already are.  
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